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“( y00d Dagi
Sag “Good Day”

to the Person next to you.
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Wl’len you see the next
two sli&cs) without saging

angthing out loud, what
do you instantly do?
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My uncle owns a st//in
West \/irginia;
When the ]RS searches
for him for taxes,

he stills the engines,
hides under the 51‘/’//

| mg very 51‘///

51‘1// lwe stilfruns his st
next to the stillife store.
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\/\/hat she said inspired me.

| love what she said.

. Although influenced }39 what she said, |
made another commitment.

. Wanting what she said to influence the
stag, ] raved about her and her speech.

. Although what she said inspirc& me, | had to

try my own Plans first.

Changc the pattern - changc the meaning,.
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“The grammar of an inflectional ]anguage will no more mix with that of
a word-order ]anguage than oil with water.”

— Dr .Harolcl Whitelﬂa”, ch)stcr’s Ncw Twcnt/étﬁ
. entury D/Ct/onarﬂ

The three Prior slides illustrate this property of language unique|9

imPortant N 1inglish. While imPortant in an inflected ]anguage,
Fixed~Word order does not operate as the Predominant factorin
creating meaning as it does in Eng]ish. As with the “still? sentence,
the word, “stil]? changes its meaning because tﬁcp/accment Cﬁangcs.
Fart~of:~speech results from placement. T he “noun meaning” of “sti”,”
disti”erg, changes to “yet” when “still is P]acecﬁ as a conjunction and

changes again as verb, acljcctive or adverb. [t_mphasis mine.]
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T wo simPle sentences:
i) The system failed. 2) T he student complainecl.

® The student complaine&; there{jore, we assumed that the sgstem had
failed.

The student comPlainecl; consequcntlg, the system failed.
Although the 5gs’cem Failecl, we had Prepared a default.
The Failing system triggerecl a default.

Since the Failing system triggered a default, the student felt
vindicated.

° We used the failed sgstem to test the default.
o 59 complaining ) the student helpcd us to detect the Failimg system.

« We welcomed the student’s complaining when it was spechcic.

Change the pattern - change the meaning.

the .

Patent# 5,721,958 August 201 1 Slide 9



OPening stanza, Cantenéwy Ta/es, c.1587. The same Triggers

we use todag appear in these ]ines, with the same patterns of

meaning.

\Whan that Apriu with his shoures soote
The clroghte of Marclﬂ hath Percccl to the
roote,

And bathed every veyne in swich licour
(OF which vertu emgenclrecﬂ is the ﬂour;
Whan Zephirus eek with his sweete breeth
]nspired hath in every holt and heeth

T he tendre croppes, and the yonge sonne
Fath in the Ram his halve cours yronne,
And smale foweles maken me]odge,

T hat slepen al the ngght with open eye

(50 Priketh hem nature in hir corages);

Thanne ]ongen folk to goon on Pilgrimages...

D
’,

) riggers

whan that with
of to

and in

of which

whan with

in and

in

and

that with
50 1IN

tharmc to on
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T o shitt the structure of a sentence alters the
meaning of that sentence, as dcﬁnitclg and

inﬂcxib]g as the Position of a camera alters the

meaning of the objcct Photographcd.... T he

arrangement of the words matters, and the

arrangement you want can be found in the

Picture N your mind.

-Joan Didion, “Why l \Write”
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Biofeedback

A tec}mique for teaching People
to become aware of their Lingua{:ccdback

involunta ry boclily processes,

such as temperaturc, heart rate, A teclmique for teaching PCOP]C to

and blood pressure, in order to become aware of their involuntary

control thcm 53 a conscious
mental eﬁcort.

la ﬂguagCCQDFOCCSSCS—SOUﬂClS and

words and sentences—in order to
clevelop a conscious unclerstancling
of their innate, subconscious

language competence.

— Martha Ko”n , C/na’erstana’/hg Eng/lﬁsﬁ Grammar,.
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Wandng to school in the mornings, (harlie could see great slabs of chocolate Piled up

high in the shoE windows, and he would stop and stare and press his nose against the

watcring like mad.

-Roa!& DaH, C/wr/ic and the Cﬁoco/atc Factozy

glass, his mout

wwld sce
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Roald Dah] again, Higklighted

Walking to school in the mornings, Charlie could

‘see great slabs‘cnc chocolate Pi]ed up high in the shop

wincows, and he wou]d‘stop and stare and press his‘

|nose |again5t the g]ass, his mouth watering like mad.
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Common Definition Potential Problems

Noun Name of a person,  Many words that are typically nouns can have other functions
place, thing, idea in other sentences. Floor, for example, can be an adjective
(floor wax) or a verb (The boxer floored his opponent). Pronouns
also name a person.

Verb A word that Students have difficulty understanding what “state of being”
expresses action means. Words that are verbs in one context can have other
or state of being functions in other sentences (e.g., fish). Participles are some-

times principal parts of verbs, but they are adjectival on their
own. Present participles are the same form as gerunds, which
work as nouns.

Pronoun A word that takes The definition also fits synonyms. Many words that are often
the place of a noun pronouns (e.g., this) are used as adjectives in other contexts.

Adjective A word that Words that are often adjectives can have other functions in
describes or other sentences (e.g., solid). The definition also fits possessive
modifies a noun pronouns. Articles are adjectives, but they don't really modify

or describe nouns.

Adverb A word that modifies Most adverbs end in -ly, but many words ending in -ly are
verbs, adjectives, typically adjectives (e.g., friendly).
and other adverbs

Preposition A word that shows  Every word in a sentence is related in some way to one or more
the relationship of ~ words. The definition makes sense only to people who already
a noun or pronoun  know it. Words that are typically prepositions can have other
to some other word functions, especially when they work in concert with other

in the sentence words (for example, of in the sentence / kind of thought we’d
be finished by now ). Complex prepositions are more than one
word long.
Conjunction A word that joins Coordinating conjunctions work differently than do subordinat-
words or groups ing conjunctions. Subordinating conjunctions may introduce an
of words initial clause rather than join two clauses. The definition would

also appear to fit prepositions and relative pronouns.

Interjection A word that shows  The definition works for any exclamation. Many common inter-

excitement or jections are more than one word long and contain words that
emotion are not interjections when used by themselves (e.g., Good
lord! ).

T e

Chapter 2: What We Know and What It Means
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Misfit. ..

“Jt is known to all how upon the | eutonic grammar of our
Barbarian ancestors the Roman monks of St. Grcgorg’s

time and su[zscqucnt(g 1'm/ooscd the grammatfca/ structure
of [ atin. \While St. Patrick and his followers strove in
Ireland to cultivate the vu]gar Cf:]tic and bring it to

dcve]opmcnt according to its own Principlesj the | atin
Monks in English ursued cxactlg the oPPosité course,
contemning [sic] Saxon and l}nposlhg on it the Pr/ha/'o/cs
of. grammar which t/neg had Eroug/ﬂ' with them{rom the
south of Europé.” [Emphasis mine.)

~~John Clark Riclpath, “The Fersis’cencg of [ thnic | raits” in [ he
Methodist Keview, 1889

the .
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THE INDO-EUROPEAN FAMILY OF LANGUAGES
INDO-EUROPEAN  c.3500--3000 BC.

Indian  Armenian Iranian Genl-anic Balu!-Slavic Albanian Celltic He’lenic Italic c. 1000 B.C.

Sanskrit Old Persian  Avestan Baltic Old Slavic  Irish Welsh Gaelic Breton Latin 1 A.D. {Anno Domini)

Lithuanian, Russian, Polish,
Middle Indian Persian Lettish Czech, Bulgarian, Greck ¢. 500 A.D.
Serbo-Croatian, etc.

Hindustani, Bengali, N. Ge!mnic E. Germanic W, Gern!lanic Fren[ch Provlngal ltalian Spanish Portuguese CaLlan Rm!:anian
and other modern c. 800-1200 A.D.

|
Indian languages Gothie | !
E.Norse W. Norse High'German Low German
. L

Swedish, Norwegian, Germlan Yiddish
Danish, Tcelandic,
Gothlandic Faroese

¢, 1300 A.D.

I
Old l!risian Anglo-ISamn Old !axon Low Franconian
I (Old English)

Frisian Middle English Middle Lolv German  Middle Dutch

“ Modern'English™ Plattdeutsch Dutch, l!'lemisll c. 1700-1900 A.D.
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Thc Digicultg with ]inglish (srammar

O]C two or three thousand languagcs that are spoken or have been spoken on carth)
rc/atfvc/y few possess or have Posscsscd a Pn'mary grammatfca/ device of fixed word

order c:omloarab/c to that in Modern Eng/tis/z.

Now the grammar of an inflectional /anguagc will no more mix with that of a word-order
/anguagc than oil with water; yetin the past, c/cscn/'otlbns of Eng/isﬁ grammar have been
modeled after those of the grammars of Latfn and Grcck——t/m two /anguagcs whose
structure Western civilization first came to know. | his fact may account for the
cligicultg which modern students grcqucntlg have with ”English grammar,” for, although
nowaclags the normal English sPcakcr has had no | atin at all or has on]g a suPchicial
acquaintance with | atin, he has been compc”ec! to look at his own languagc through the

forms of another languagc of a rachca”y different structure.

In moc/c//ng c/cscnptfons of Eng//'s/r grammar after those of [ atin and Grcc,é, many
/'mportant features have natura/[g been ncg/cctccf At this we need not be surprisea—
the surPrisc is that the transfer of grammatical form and tcrminologg ever worked at all. [t
did work, and, in the absence of a real clescriptive grammar (/:c., agrammarunc/crta;élhg to
describe the structure ofEng//s/r as 5uc:/7), worked beneficia”g. [t was able to do so

For...rather acciclental reasons.

--Dr f”larold Whitcl’xa”,
Webster's New 20t (. entury D/ct/bna/:g

the
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need|to add more detailfo help my reader understand .

o | needlo avoid generalizations and say at | mean specirically.

° neecﬂto say more bboutlwhat ]’to exPand my thoughts.

o | domtknowwhat a semi-colon does. |

° ]rx the sentencef\WWhat she said kurprisecl me,” is “she” the subject?

| domtflnow[why Tneedto knowvhata dependent dause s ] |

] nee&lto cut the wordiness Iout of my sentences.

| heed hC]P linking ideas and thoughts.

° There are so many ways to use a comma ] need ]"ICIP.

® TI"ICFC are so maﬂg wags to use a comma ] ﬂCCd !"ICIP
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What does adding more Detail mean?

° /ﬁdding 5ingle~wor& qualhciers such as acﬁectives or
a

verbs?
o USing a Detail pattern such as (Green or Orange?

o ooking for surroun&ing circumstances, which may not

e Detail but (_onditions?

o Finéing exPression for another comfarable or

comP]ementar9 85P€Ct o1c thé i&éa a hand — another

Perspéctive?
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Frimary ]magc Conditional ]magc

. SI" left . Sincc she lc{:t, l feel blue.
. SI": :a ught a cold o Aftershe caughta cold, | abandoned my

vacation plans.
: ]—l—:t: :!;ong:t:j; Paint ¢ Althoug‘f mother cancelled the Partg when

the clog Pukccl, Pcoplc still arrived late
that evening.

Since the room needs Paint, he avoided
the trip.

Froccss Dctail Background Detail

. Lcaving us, she stalked down the road. Sheleftina hurry with her lunch bag.
. Fo”g, catchinga co]d, shivered Without her boots, she caught acold
uncontrollably. during her walk.
° Mothcr threatened to cancel the Partg. ]n dcspcration, Mother cancelled the
. Fuking again, the clog looked guiltilg at arty.
Ei‘hc dog in the kitchen Pukcd on the
° Choosing colors for the rooms ncccling birthday cake.

me.

aint Prcoccupiccl my afternoon. Thc room in the tower needs, in short
. E}j avoicling the triP and shirking duties, order, a coat of Primcr underthe Paint.
he lost hisjob. [He avoided the triP.
Thc ,manin the blue coat avoided the triP
to the ocean

the
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|

[—

ivcrgthing we /763[;

read, sa 4, and write,

{falls into one of these

Four Pattems.

Besides having our Thoughtf)rint

Favorites, we have to use all four

patterns because that’s all Tinglish has.
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Fattcm cquals meaning, \We write, spcak, read,
]istcn, in patterns.

c Tinglish oPcratcs Ina Einarg way with no

cxccptions.
1

c ‘inglish has four rul@-govemcd Pattems that

chrcss all our thinking.
1 he Pattems——thought stringsw—capturc ideas,

details, and the intcrrelationships among, the

Pattems at t%e moment whcn thought turns to

sentence.
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NOUNNESS VERBNESS

Express more than the name of a person, E_xPresses not only “action,” but the

P]acc or thing transfer that Mlovement makes

|dentifies what the Doeris c]oing

Fattems oPcratc as Nounncss

]clcntixcics the source of c(Doingn or Serves as Frocess Detall Pattem

“Rccciving” - |ncludes mental, emotional, or Phgsical

Has agency, the power toactorto Movcmcnt.

Receive and comPletc action

Nounness occurs in sentences 1 of 2 ways:

Doeror Receiver.
Verbness serves as the axis around which Nounness
rotates.
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FRONTAL LOBL

WORD-FORM AND SENTENCE
IMPLEMENTATION

LEXICAL MEDIATION
FOR COLOR

COLOR CONCEPTS
(VISUAL ASSOCIATION
CORTICES)

VERB MEDIATION

(VERBNESS)

NOUN MEDIATION

(NOUNNESS)
the
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T wo ]mages: T wo Details:

Frimary & (Conditional Backgrouncl & Process

Nounness + \/erbness Nourmess and \/erbness
OPCratC tied together. ol:)erate 5eParatelg.

o A” words or groups of words in Englis!ﬁ fall into
either Nounness or \Verbness in one or the other of
the four Pattems.

o We construct all sentences in Eng]ish with one or a
combination of these four worchrouP Patterns.

o A” patterns in sentences either Nlest as Nounness
orfunction as Qualhciers (@XC@P’: lmag@ Movc:ment).

the .
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A basic structural dcsign underlies every kind of
writing, T he writer will in part follow this c}esign,

13 part deviate from it, accorcling to his skill, his

nc—:eds, and the unexpectecl events that

accompany the act of composition. Writing, to

be egéctive) must follow closs]g the thoughts of

the writer, but not necessarilg in the orderin
which those thoughts occur. | his calls for a
scheme of Proce&ure.

~William Strunk, 7 he [ lements 0[5@/6
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-Stanleg Fish, “Devoid of (Content”

[T]he students[in my writing c]ass] come to understand a single
Proposition: A sentence is a structure of ]ogica] re]ationships....
(Once the notion of relationship is on the table, the next question
almost asks itself: what exact]g are the re]ationships?....[T]he
students quickl y realize...: first, that the Possi[)/c rc/atzbns/n}os form a
fmited set.... | he next step ... is to explore the devices 59 which
English indicates and clistinguishes between the various components
of these interactions. |f in every sentence someone IS Aoing
something to someone or something else, how does English allow
you to tell who is the doer and whom (or what) is the doee...? Notice
that these are not ques’cions about how a Particu]ar sentence works)
but questions about how any sentence works, and the answers will
Point to something very genera] and abstract. Theg will Point, infact,
to the forms t/73t, while tﬁcy are themselves without content, are
necessary to the convcylhg of. any content wﬁatsocvcr; atleast in
English. [Emphasis mine.]

-Stanleg Fish, “Devoié of Content”

the
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T wo households, both alike i+ Aignity

(JntairVerona, where we lag our scene),

I"rom ancient grudgc—: break 1o new mutiny,

Where civil blood makes civil hands unclean.
" rom forth the fatal loins of these two foes
A Pair of star-crossed lovers take their lhce;

Whose misadventured piteous overthrows

Doth with their deatH Burq their parents’ strhce.l

The fearful passage of their death-marked lovej

And the continuance of their Par@nts’ rage,

Which, but their children’s end, naught could remove,

|s now the two hours’ traffic of cur stage;

The which, hcgou with Patiemt cars attend,

\What here shall miss, our toil shall strive to mend. 4, a#
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The bog and ] faced each other.

[is feet are huge, in black sneakers
laced with white in a complcx pattern like a
set of intentional scars. \We are stuck on

oPPositc sides of the car, a couple of

molecules stuck in a rod of light
raPicHy moving through darkness. e has the
casual cold look of a mugger,

alert under hooded lids. [ e is wearing
red, like the inside of the boclg
cxPosed. | am wearing dark fur, the
whole skin of an animal taken and
used. | look at his raw face,

he looks at my fur coat, and ] don't
know if | amin his power-

he could take my coat so easilg, my
briefcase, my life-

orif heisin my power, the way |
living off his life, eating the ste
he does not eat, as if | am ta
the food from his mouth. And he is bl
and | am white, and without meanin
trying to | must Pro{:it from his darkn
the way he absorbs the murderous beams of
nation's heart, as black co
absorbs the heat of the sun and holds it. T her
no way to know how eas
white skin makes my life,
life he could take so easilg
break across his knee like a stick the wa
own back is being broken,
rod of his soul that at birth was dark
fluid and rich as the heart of a seed
reaclg to thrust up into any available li

~ ~5haron Olcls

the
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| remembef looking 4t your aunwhen she and | werd dressing“ had
not noticed before]that she had such a protruding melon |01C a stomach. Put]
didlnot think, [*She’s pregnant,” ntil she began to look like other pregnant
women, her shirt pulling and the white toEs of her black pants showing. She

couldl'\ot have béen pregnantlgou see, because her husbancl had been
Forgears. No one said angthing. We didlnot discuss it. I]n earlg summer sne

was readl’clo have the child, long after the time when it couldfhave been I

IPossible.

The vi”age had also been|counting. (On the night the babg waslto be boml
the vi”agers raided our house. Some werike a great saw, teeth
strung with lights, files of People walked zigzag across our land, tearing the

rice.

—~Maxine Hong Kingston
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Trging Lo untie the stringjand turning to the window,
to the Iight (all her windows were n sPitc of the

stiﬂing heat), she left him altogct ertor some seconds
and stood with her back to him.
Hc unbuttoned his coat and freed the axe from the

noose, but did lpot yet take it out altogether, Isimplg
holding it in his right hand underthe coat. [His hands
were fearful Yy wca‘(, he felt them every moment growing
more numb and more wooden. e was afraid he would
let the axe sliP and fall.... A sudden giddincss came

over him.
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"F oetry ’5]...019@61‘ /s truth, not individual and
/ocal but gcnera/..carriéa/ alve into the heart éﬂ

passlbn...ﬁﬁa,éespcarc 's writing, i the most pa thetic

scenes, never acton us as Patﬁetic, éeﬂonc/ the

bounds of P/@asure-~an etfect which, in a much great

a/cgrcc than m{g/n‘ at first be /}nagincaf /s to be ascribed

to sma/é but continual and regu/ar /mpu/ses of

/D/easuraé/@ sur/orise from the metrical

arrangcment...

~-William Wordsworth, “Freface to [_ﬂrica/ Pallads”

the .
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/ have said that Poctrﬂ /s the spontancous overflow
of po werful fec//}?gs: it takes its origih from emotion

recollected in tranqw/fty; the emotion is Contcmp/a ted

tH... the tranqwffty graa/ua/(g a//lsap/oears, and an
emotion, kindred to that which was before the su@/cct
of contemp/a tion s gr’aa/ua/{g Proa’uceaf and does

itself actua//ﬂ exist in the mind.. .. ... we not on/ﬂ wish

to be P/C.BSC‘G{ but to be /o/casca/ in that parf/cu/ar way

i W/7/C/7 we /[78\/(‘3 b@@ﬁ 3CCU5fOﬂ760/fO AC’ /17/63560{"

from “FPreface to Lgrical Pallads”
bg William Wordsworth
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the grecc’g the PeoPlc tkrough a thunder of seem

(as if as can 965) tkough the stars in their silence
thcg sell and tkeg bu9 say Be
and theg die for because

the cunning the craven

though the bell in the stecple

as think as can FCCD

a Wh ( st

o ’ they when and theg how
the Cl‘narg the wary and theg live For until

(as all as can each) though the sun in his heaven

says Now

theg don’t and the}j do

and theg turn to a which

the timid the tender

though the moon in herglory

says Wl‘no (as doubt as can trus‘c)
theg work and the}j pray
the }Jusg the millions and tlﬁeg bow to a must
(as you’re as can l’m) though the earth in her splcnc}or
theg flock and they flee says Mag

the
€. e. cummings
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the greedy the people
the chary the wary

the busy the millions
the cunning the craven

the timid the tender

(as if as can yes)
(as all as can each)

(as yourre as can 'm)
(as think as can fecl)

(as doubt as can trust)

they sell and they buy
they don’t and they do
they flock and they flee
they when and they how
they work and they pray

and they die for because
and they turn to a which
through a thunder of seem
and they live for until

and theg bow to a must

though the bell in the steeple
though the moon in herg]org
though the stars in their silence
though the sun in his heaven

though the earth in her sPlendor

says Why
says Who
say Be

says Now
says May

Patent#5,721,9%8
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the greeclg the Peo!:)]e
the charg the wary
the busg the millions
the cunning the craven

the timid the tender

as if as can 965)
as all as can each)

(
(
(as you’re as can ]’m)
(as think as can feel)
(

as doubt as can trust)

thcg sell and theg buy
they don’t and they do
theg flock and thcg flee
theg when and theg how
theg work and theg pray

and theg die for because
and they turn to a which
through a thunder of seem
and they live for until

and they bow to a must

though the bell in the steeple
though the moon in herglorg
though the stars in their silence
though the sun in his heaven
though the carth in her splenAor

says Whg
says Who
say Pe

says Now
says Ma9
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Flipping Perspective

]sshc

90Uﬂg

or olcl?
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Modeling and Practicing rigor, intellectual inquirg, and creativity

o lntrociucing the]” xact 1!/]/orc;"s tools of lan uage for seeing the
unconscious context o wording and thoug t

o Aclc!ressing the risk inherent in intellectual cha”enge and helPing
students gain confidence in the leaming Processw—grapla]ing with
struggle and icinciing resolution

o Tging i:ools of langyage to thinking, writing, reaciing, lines-of-

reasomng, anci iﬂC}UH’H

o howiné Para”els between traditional grammar and theiﬂxact
ord’s design while seeing how the elements and patterns of
English address meaning, thought, and Perspective begonci

nomenc]ature, mechanics, or cleveloPing writing s’cgle

o Helping teachers and their students understand choice in thinking
and writing, read closelg with &epth, selic~reiqectiveiﬂ articulate
their ]eaming, and aPP19 their ieaming across &isciplines.
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o tie ideas together and create How and unitg

o 1 omatch thoughts to worcling

—

o o separate ideas from dctails, esPecia”g N lmage and Dctail

Pattems

® —‘o organizc thinking, speaking, writiﬂg

* | ouse Trigger words to suggest multiple ways to write for different

audiences

« Jo give students more tools to take responsibilitg for their own
writing and to track own progress

o T oevaluate writing without espousing one stgle or set of rules that is

too rigicl for individualitg

—

o 1 oaddress and increase all levels of writing abilitg

—

» T o understand the mental e&iting process of choosing language bg
&esign, rather than speaking and writing bg default

° To reduce teachers’ paper loads.
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Original:

l like to go to ]nclepcnclence Fark The Park has two swmgs The
Park has three slides. The Park is cool.

Final story:
What [f | Became a River?

What if | became a river? A]Cter the raimca”, ] became a river. ] would
travellto places. Wl‘nen ] traveled to the beach ] wouldturmn|into an
V@Eencver People would od to the beach theg woulm

ocean.

the ocean. ] woul £9 into ammals bodies and seﬁllwhat theg are IIEC]
Y

Jl‘ou]c! Eravel pver mountains which would[5e rocky] and then [would
5

olnto canyons which woulcl be calm. ﬂ—he rocks on thc bottom wou]cl

Feelllike a massage. 1o flow Tike a river would be magical.
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As ] studied Oclgsseus’ words, l found him to be extreme]3 versatile in using
the different colors in different situations. "or exam le, in the first examplc,
while he is explaining his past, his text is overrun bg bﬁes and oranges — it
tells what heroic events happened and how Odgsseus himself Prevai]ed. In
the second example, Odgsseus is trying to make a Point and convince the
suitors that theg are in the wrong. As he takes on a more rationalizirxg role,
more Pinks emerge in his writing. Tl‘nesc Pinks are not so much
conc}itionalizing Odgsseus as a hero as theg are acting as rhetoric for
arguing — to convince people, Odysseus tries to use iF/then statements of a
sort. This is interesting because one of the words often used to describe
Odgsseus Is ”Polutro!:)on." Litera”g, this translates as "many” (Polu) "turns”
(tropov). This ePithet has historica119 been used to describe Odgsseus’
abilitg to think on his feet, his many different travels, or even his knack for
tricking Pcople. Through use theExact Wora{ anew interpretation of the

word is aPPlicable — Odgsseus offers many turns of Phrase or, rather, many

(_ontinued on next page.
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turns of patterns. e was more able than any of the other characters to utilize
clhqercntlg allfour patterns in order to fit the situation at hand. |t was this
cliscovcrg that drove the voice | wrote for Odysseus in the hero Panc] scene.
T he details that Oclgsscus utilizes in the first cxamP]e reveal another asFect

of Odgsseus‘ character. | he section is full of both Backgrouncl Detai

(BD) and FProcess Detail (FD) in his sPecch. His BD allows him to expancl
on his Frimary ]mage (FD ideas, giving his toils and wanderings a frame of

reference. Also, as one looks at some of his '] statements: "striving,”

il i i o9

"wrestled down, cleaving my way, Pouncling waves," and "Fighting,”
Oclysseus Puts hcavg weight on what huge processes his Past was full of. He
didn't, for example, go through wars of men and across the sea; he was
”cleaving my way through wars of men and Pounding waves at sea.” Since
Oclgsseus spent ten years [Fighting] the Trcjan \War and ten more strugg!ing
to return home, of course the processes and other details would be imPor’cant
to him. Twent3 yearsis a lot to explain without giving a frame of reference

through oranges and rcvea]ing the difficulties with green.
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T he following is kind of a “testimonial” from a former
Saint John the Baptist Middle 5chool 8th grade
Lan uage Arts student who was introduced to
thééxact Wora/uncjer the “worst of all Possiblé
circumstances”: her beloved instructor’s first year
’ceaching the method.

] urns out Bridget was sitting in her freshman
English class recentlg, watching her new teacher
reduce writing to words stuck on straight and

dia%ona] lines, when... well, we’”just let Bridget

exp ain:
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| wanted to cry! [t was like an atom bomb when it hit me.

| was suclclenlg enlightened, it all made sense, and here | was reaclg to cry.

] understood that new grammar Mr. Bentz taug}‘nt last year. ] understood

itjust as Mr. Jones, my current tcacher, was ta”dng about diagramming

sentences: “English is a ‘c!irtg’ language, | atinis c]ean; put them

together, and you have a mess.” Honcstlg, whg would you try to fit a

square peg into a circle? \We have been trying for—what?—six, seven,

cight centuries.

Frobablg more. |t hasn't worked yet, at least without making a whole

bunch of “exceptions.” So I'm asking mgsehc, whg am | being subjectecl to

something that doesn’t work when, last year, ] was Prescntecl with

something that does.

At first | didr’t understand this new grammar, or this new way of Iooking
at English. Put now | get it!

] won’t ever be the same.
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In ana]gzing what | have written | realize that | write to suit what the

teachers want. | wrote this Pa{per last 3earlcor my English teacher. |f]

was going to write this Eaper rom scratch for Mrs. Smith's class | would

have put a lot more Pin into it. ]Fl was writing for Mrs. Johnson’s class ]

could have left in the way | have it because she likes to write in blue, like ]

have done in this paper.

\/\/hen ] write ] don’t use a lot oFgreen. (areen has a lot to do with action

and verbness and | don't use a lot of that. I ven when | am clescribing

something with a lot of action, a battle scene, or whatever, | will use a little

bit of green but not a lot... | think that if | would include more rink and

reen it would clariFy my writing more and givc it more detail. | used to

think that my writing stgle was great and | loved it. Now | know more

about sentence structure and stgles of writing. | dor’t think my writing is

SO hot anymore.
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The color ] used the third most was bluc, ] rea”g don't exactlg know whg it ended
up that way. ] didn't want to use any blue at all but with out it the poem would not
be rigl‘nt. \With the little blue that | hac}, | found my self de]eting it and rePhrasing it,

not a”,just some.

The color | used the least amount was Pink my favorite color to write in, | wanted
to trg somet}“ﬁing new, that's whg ] used so much orange ] wanted to let my mind
exPand more, it was a lot harder than ] thought it would be, esPeciang with the
trigger list right in front of my face. lt was very hard but ] achieved my goal.

In my poem, it was weird because | was able to see what | needed more of and see
what to cut out because it ruined the mood of the poem. [Trom doing this | learned
that | wasn't as dumb at this new kind oxcgrammar tEan | thought | was; | Fina"g
realized while | was highlighting my paper pretty much without even thinking. So
through this whole term thinking that r

lcarning alot. | also think that if | would have actua”g came to class with a goocl

wasn't lcarning anything | was actua”9

attitude | would have realized it along time ago, and therefore would have came to
class, and ] know ] would be getting a bettcrgrade.
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] never knew that you could learn to be a good writer. thn ]’m
rea”g concentrating on my writing | find mgse”j coloring N my mind

and trging to switch the Pattems around.

Bg coloring, | have learned more about analgzing the kind of writing |

use, or need to use, forvaried situations. | have gotten to the Point,

for the first time in my Iif:e, where | can read sentences and make

connections and divisions between the different words/Phrases. ]

hope ] can continue to use what ]’ve learned to help me revise my

writing. ] think | will be able to color certain Paragraphs that are

going to give me trouble in order to visualize what my trouble is. | am

not a grammar person but after a few weeks of co]oring | think J'm

lcina”g startirsg to get it.
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| think that the most interesting expericnce that | had with the [~ xact [Wordhad
to do with the papers that | was writing for my Russian | it. class. After meeting
with you and cliscussing how the different word roups were working for and
against me, | decided to pay better attention to how | was writing my papers.

| was running into Prob]ems with my use of (onditional ]mages. APParentlg,
when l useS%Conditional [mages in my papers, | wasn't pro erlg inishing the
thoughts that l introduced. /2” of my Pro{:essor‘s comments were geare
towards this mistake. A{:ter discovering that! was doing this, l resolved to make
sure that | wouldn't repeat this mistake in my inal paper.

/épter | finished my first draft, | went through the whole paper searching for my
onditional ]mages and making sure thatﬁueg were pro erlg finished. | had
made some of the same mistakes, but theg were easy to tix once | found them.

My experiment Paid off when | received my final paper back with a triumphant
X” on the front. UP until this Point, | had been etting (_'sand D's on my
apers, but it appears that upon closer analgsis o%: my writing, | was able to

Eetter communicate my thoughts to my Professor.
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When | applic& the POS system to my writing, | realized too much.... | have noticed |

relg too much on conditional images and backgroun& details (] near]y began this

sentence with “wl*nile”). Now that | have a basic undcrstancling of ﬂipping, | have begun
to droP some of the extraneous triggers in order to make my writing, in certain genres,
more concise. There are also times that emPloging a trigger will insPirc a }Darrage of
thoughts when ] have writer’s block.... Mg writing in these samples has a tenc!encg to go
from blue, Primar3 image, to orange, backgrouncl detail. | would like to believe that this
is an indication of an attempt at instruction: you tell, and then you give a Prececlcnt. Pd
like to think that, but it is consistent in my work, and not intentional.

After completing the assignment, | then went back over my paper and edited it using
the BOS sgstem. ...[T]here were several examples where | did not say what ] meant
to say. What helpcd alot... was to think about what was the Point for each of these
sentences? | Did it serve as a Primarg image, a conditional, a background C}etail, ora
process detail?.... Pecause | do not have a full grasp on the POS system, it is hard
for me to analyze a grouPing of colors; ] amjust a beginner and am more accustomed to
examining the colors on a sentence~by~sentence basis.
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Thought\/\/orks

Fatéﬂtéé Software

The Exact Word for Windows 1.1 - [CI2ACTYOWORD 3.ASC]

File Yiew WWindow Help

kicked dog. Bent wood chairs amaze me. Holling down the street, | saw a

He stood still because he still operates a still. He runs slowly every day.

Kenneth, Tina, Nina and Bud went to the beach sewveral times. The awning

the trees swavyed precariously in the sudden winds. My. what big teeth yo

Pre-soaked clothes always wash out to be more clean. Jim vacationed

without the girl; whom he had promised to take; he didn't say why, then or

That | may be promoted to master teacher made me decide to stay in te;

for another year. | gave Connie, who is a new bride. and Mark, who is her
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The Exact Word for Windows 1.1 - [C:3ACTUWORD3 ASC)
File Yiew Mindow Help
He stood still because he still operates a still. He runs slowly every d4 Noun

Kenneth, Tina. Nina and Bud went to the beach several times. The awnings and

the trees swayed precariously in the sudden winds. My, what big teeth you have.

Pre-soaked clothes always wash out to be more clean. Jim vacationed

without the girl; whom he had promised to take; he didn't say why. then or

Subordinating
Conjunction

later. The girl who went to the beach is the brownest of us all

That | may be promoted to master teacher made me decide to stay in teaching
for another year. | gave Connie, who is a new bride, and Mark. who is her

bridegroom, champagne for a wedding gift. | gave Connie, who is a new
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Capturing the moment when thought turns to
sentence

Formalizing languafe into easilg recognized patterns
begoncj sing]e words
Creating objectivi;cf about your writing; seeing your
thinking as others do

Having a tool to rethink what you rea”g mean to say
]

_istablishing English as a binarg tool of two idea and
two detail patterns

dentigging Part~o1c~specch }33 fixed-word-order

Establishing mcanin;; among connected roups of

words ; having tools for connecting tlﬂoug t

Frovicling a level of meaning begoncl individual words.
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Fossibilities?
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Many thanks to the students who have offered samPles of their writing.
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